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i [de . . P'eople to Identify Reading Strategy
The mas}ery of f?rmln.g gave rise to the King an_na, Sundiata Keita, Mansa Musa, Using a chart like the one below, list the
‘st civilizations in Africa: Egypt, Kush, Sunni Ali, Muhammad Ture African kingdoms discussed in this chap-

| and Axum.
| . The expansion of trade led to migration Places to Locate
| i the growth of new kingdoms. Sahara, Ghana, Mali, Songhai, Benin

ed family units formed the basis Preview Questions
can villages. 1. What are the four distinct climate
zones of Africa and where are they

Bantu, lineage group located?
2. What factors led to the spread of
Islam in Africa?

ter and whether they were in north,
south, east, or west Africa.
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The Arab traveler Ibn Battuta once described an audience between an African king
and his subjects:

@@When [the king] calls one of [his subjects] while he is in session the man invited
takes off his clothes and wears patched clothes, takes off his turban, puts on a dirty
cap, and goes in raising his clothes and trousers up his legs half-way to his knees. He
advances with humility looking like a beggar. He hits the ground with his elbows, he
hits it hard. He stands bowed, listening to what the king says. When one of them

speaks to the king and he gives him an answer, he removes his clothes from his back
B ows dust on his head and back, as a person does when bathing with water.
wonder how they do not blind their eyes.®®

—Ibn Battuta in Black Africa, Said Hamdun and Noel King, eds., 1975

ican societies did not have written languages, much of what
societies comes from descriptions recorded by foreign visitors,
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= CONNECTIONS Past To Present

From African Rhythms to Rock and Roll

Beginning in the 1500s, Africans were brought as
slaves to the Western Hemisphere. Their music came
with them and became an important ingredient in the
development of musical styles in the Americas.
| A strong rhythmic pattern was an important feature
of African music, an effect achieved through a wide vari-
ety of instruments, including drums, bells, harps, gourds,
pots, sticks beaten together, and hand clapping. Another
important feature of African music was the coming

¥ Burundi drummers

together of voice and instrument. A call and response
pattern was common: a leader would sing a short piece
and people would repeat it back to the beat of a drum. |

As slaves in North America, Africans would use work
songs, sung to rhythmic patterns, to make their long
work days less burdensome. At rest, others sang folk
songs known as spirituals to lament the loss of their
homeland and their freedom. Over the years, these
African musical forms developed into new forms known
as b|U95rA gospel, jazz, and ragtime. In the twentieth cen-
tury, African American artists inspired new forms of
music kpown as rock and roll and rap. ‘

In Latin America, the beat of African drums was com-

b:qed with Eurqpean instruments, such as the Spanish |
guitar, and Native American ins
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African Society and Culture

r\,'

an The relationship between king and subjects wag
he often 1ess rigid in African society than in other civi-
Ity Jizations- Frequently, the ruler would allow people to
0), voice their complaints to him. Still, the king was held

na position high above all others.

‘g Few Africans, of course, ever met with their kings.
nt Most people lived in small villages. Their sense of
%) identity was determined by their membership in an
he extended family and a lineage group. Lineage
d- groups, which were communities of extended family
nt, anits, were the basis of African society.

sat Early African religious beliefs varied from place to
lu- place. Most African societies shared some common
2zi religious ideas. These ideas included belief in various
30- gods, the power of diviners (people who believe they
to can foretell events), and the importance of ancestors.
1d In early Africa, as in much of the rest of the world
s, at the time, the arts—whether painting, literature, or

music—were a means of serving religion. In the thir-
teenth and fourteenth centuries, metalworkers at Ife
(EEefeh), in what is now southern Nigeria, produced
handsome bronze and iron statues. The Ife sculptures
may have influenced artists in Benin in West Africa,
who produced equally impressive works in bronze
during the same period. The Benin sculptures
include bronze heads, many of kings, and figures of
various types of animals.

m Summarizing Describe the role of

lineage groups on African society.

A Ife king, bronze

ECTION /) ASSESSMENT
Checking for Understanding
1. Define savanna, Bantu, lineage group.

2. |dentify King Ezana, Berbers, Sundiata
ta, Mansa Musa, Sunni Ali, Muham-
d Ture.

e Sahara, Ghana, Mali, Songhai,

Critical Thinking
6. Analyze How did the indigenous reli-
gious beliefs of Africans differ from
Islam and Christianity?

7. Sequencing Information Using a dia-
gram like the one below, put the royal
kingdoms of West Africa in chronologi-
cal order (include dates) along the top
row of boxes. In the second row, add
details about the accomplishments of

each kingdom.

ibe the most distinctive feature of
civilization. How did this affect
relations with its neighbors?

A Benin bronze
figures

Delicately carved bronze A
head of Benin, queen
mother, from 1500s

Analyzing Visuals
8. Examine the art works shown on this
page and on page 97. Approaching the
task as if you were an anthropologist,
what can you learn about African art,
culture, society, and technology from
these figures?

'3-3.'1“;1@!1!3;;' About Hiw{;g}r}'

9. Expository Writing Music, dance,
and storytelling do not leave a
physical archaeological record in
the same way as buildings or roads.
Describe how historians have been
able to determine the significance of
the performing arts in African society.
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