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Chaucer used the English vernacular in his famous
work The Canterbury Tales. His beauty of expression
and clear, forceful language were important in
making his dialect the chief ancestor of the modern
English language.

The Canterbury Tales consists of a collection of sto-
ries told by a group of 29 pilgrims journeying to the
tomb of Saint Thomas a Becket at Canterbury, Eng-
land. This format gave Chaucer the chance to portray
an entire range of English society, from the high to
the low born.

Another writer who
used the vernacular was
Christine de Pizan, a
Frenchwoman who is
best known for her works
written in defense of
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At the core of humanist schools wc.rc i
studies. Humanists believed that the l}lwml‘stlfd.lcs
(what we call today the liberal arts) onablcd. individ-
uals to reach their full potcntial. One humanist wrote,
“We call those studies liberal by which we attain and
practice virtue and wisdom; which calls forth and
develops those highest gifts of body and mind which

the liberal

ennoble men.”

What, then, were the liberal studies? According to
the humanists, students should study history, moral
philosophy, eloquence (or rhetoric), letters (grammar
and logic), poetry, mathematics, astronomy, and
music. In short, the purpose of a liberal education
(and thus the reason for studying the liberal arts) was
to produce individuals who follow a path of virtue
and wisdom. These individuals should also possess
rhetorical skills so they can persuade others to take
this same path,
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appreciate poetry. They were told not to learn math-
ematics or rhetoric. It was thought that religion and
morals should be foremost in the education of
“Christian ladies” so that they could become good

mothers and wives.

JETTXTACIIZY Explaining How did a humanist edr
cation prepare a student for life?

The Artistic Renaissance in Italy

Renaissance artists sought to imitate nature in
their works. They wanted onlookers to see the reality
of the quects or events they were portraying. At the
same time, th(?se artists were developing a new
;V;lrdn Pf;spechve. In this new view, human beings
ure of ill t‘;'focus”of attention—the “center and meas

INgs,” as one artist proclaimed.
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ipture and Architecture The revolutionary
SCU_ -ements of Florentine painters in the fifteenth
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e aaw  stunning advances in sculpture
and architecture. The sculptor

Donatello spent time in

Rome studying and copy-

NATIONAL
GEOGRAPHIC

_ﬁ

Ing the statues of the (
Numeroyg v
istic, freest

sreeks and Rom
orks was a statue of §
anding figure.

The archite

ans. Among his
aint George, a real-
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Rome to Create a new
Medici, the we

assical
architecture in Florence. The
althy ruling family of Florence, hired
Brunelleschj to design the church of San Lorenzo,
The classical columns and rounded arches that
Brunelleschi used in the church’s design create an
environment that does not overwhelm the worshiper,
as Gothic cathedrals might. Instead, the church pro-
vides comfort as a space created to fit human, and
not divine, needs. Like painters and sculptors,
Renaissance architects sought to reflect a human-
centered world.

By the end of the fifteenth century, Italian paint'er.s,
sculptors, and architects had created a new ar.txstxc
world. Many artists had mastered the new techniques
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for realistically portraying the world around them
and were now ready to move into new forms of cre-
ative expression,

‘mm Explaining How did Renaissance

paintings differ from medieval paintings?

Masters of the High Renaissance The final stage
of Italian Renaissance painting, which flourished
between 1490 and 1520, is called the High Renais-
sance. The High Renaissance in Italy is associated
with three artistic giants, Leonardo da Vinci
Raphael, and Michelangelo. :
Leonardo mastered the art of realistic painti

even dissected human bodies to ;IC ki

etter see how
| nature worked. However, he also stressed the need to

advance beyond such real;

school of Athens by Raphael Raphael created this paint- 1

works. Research the painting to discover the identities of |

Raphael is also well known for his frescoes in the
Vatican Palace. His School of Athens reveals a world of
balance, harmony, and order—the underlying princi-
ples of the art of the classical world of Greece and
Rome.

Michelangelo, an accomplished painter, sculptor,
and architect, was another artistic master of the High
Renaissance. Fiercely driven by his desire to create,
he worked with great passion and energy on a
remarkable number of projects. |

Michelangelo’s figures on the ceiling of the Sistine
Cl.\apel in Rome reveal an ideal type of human being
xﬁt i Proportions. The beauty of this idealized

an being is meant to be a reflection of divine

beauty. The more beayt; i
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. cumstance played a role in the dif-
e The large wall spaces of Italian
purches had given rise to the art of
:,.LN'O P‘]inting [talian artists used
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Kills that allowed them to portray
pumans in realistic settings. In the nort(h
Gothic cathedrals with their stained

the
]ass windows did not allow for frescoes

?hll»\ northern artists painted illustrations for
books and wooden panels for altarpieces. Great care
e needed to depict each object on a small scale.
The most important_ northern school of art in the
fifteenth century was found in Flanders, one of the
Low Countries. The Flemish painter Jan van Eyck
(EYEK) was among the first to use oil paint, which
enabled the artist to use a wide variety of colors and
create fine details as in his painting Giovanni Arnolfini
and His Bride. Like other Northern Renaissance artists,

Diirer

owever, van Eyck imitated nat -
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in Italy and to be influenced by what arti
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o trips to Ttaly an S absuthed kel el Al jan artists of the High Renaissance, Diirer tried to
: pld seactesaine ‘ ; S achieve a standard of ideal beauty that was based on
ians could teach on the laws of perspective. a careful examination of the human form.

As can be seen in his famous Adoration of the Magi,
Diirer did not reject the use of minute details charac- \/Rcadm [@TIN9 Examining Why was Jan van Eyck's

teristic of northern artists. He did try, however, to fit use of oil paint significant?
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Checking for Understanding Critical Thinking Analyzing Visuals
1. Define humanism, fresco. 6. Compare and Contrast How do the 8. Compare the paintings of Raphael and
humanist goals and philosophy of Diirer, shown on page 168 and above.
iy Pl P education developed during the What themes does each artist explore?
gelo, Jan van Eyck, Albrecht Dilrer. Renaissance compare with the goals How does each painting reflect the
of your high school education? history of the culture in which it was

. Pl e produced?
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3 attention? 9. Expository Writing Assume the
5 e Michelan . role of an art docent (a person who
3 E:;%::s:: Gundelrl ymfg:':gmd = guides people through museums).
B it s feex. & .= Prepare a lecture to be given to a
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